MiHicTepcTBO OCBITH 1 HAYKH Y KpaiHu
Kawm’snenp-I1loainbebkuil HaIlloHaIbHUM YHIBEpCUTET iIMeH1 IBana OrieHka
KemryBcbkuil yHIBEpCUTET
[lenTp nmoaschbkoi MOBU Ta KyibTypu Kam’sHelb-11011TbCbKOro HAIlIOHATBHOTO
yHiBepcuTeTy iMeHi [Bana OrieHka
Topyncbkuit [ndpopmarnunmii Texaikym 1 TopyHCebKuit 3aranbHoocBiTHIM Jlineit
Kommekc mkin im. K.K. baunncekoro B JlomOpoBi TapHOBCHKIi
YepHiBenpkuii HaIlioHaNbHUH yHIBepcuTeT iMeH1 FOpis PenpkoBrua
KuiBchkuii HallioHAIBHUN JIHTBICTUYHUIN YHIBEPCUTET
LlenTp nonbcbkoi MOBH 1 KynbTypH iMeHi1 FOmiyma CroBanbkoro
XMeNbHUIIBKUN HalllOHAIBHUHN YHIBEPCUTET
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OPTAHIBAIIMHUIN KOMITET KOH®EPEHIIII

Konuuos Cepriii AnarouiiioBuu — pexrop Kawm’sueus-Iloginbscbkoro
HAI[IOHAJIFHOTO yHiBepcuTeTy iMeHi [Bana OrieHka, TOKTOp i1CTOPUYHUX HAYK,
npodecop

MuponoBa Cgitiiana IlerpiBHa — mNpopekTop 3 HAYKOBOi poOOTH
Kam’snenp-I1oai1bChKOr0 HaIIOHAJIBHOTO YHIBEPCUTETY IMeH1 IBana OrieHka,
JOKTOp TMEeAaroriyHux Hayk, mpodecop

XonTsap Anna OaekcanapiBHa — KaHIUAAT (IIOJOTIYHUX HAYK, JOLEHT,
nekan  (akymprery  iHO3emHOi  (imomorii  Kam’sHenp-Iloainmscbkoro
HAI[IOHAJILHOTO YHIBepcHUTeTy iMeHi [Bana OrieHKa.

AopamoBuuy Cemen [IMHUTpPOBMY — JOKTOp (UTONOTIYHUX HAaYK,
npodecop, mnpodecop Kadeapu CcIOB’STHCHKOT GioJIOTii Ta 3arajabHOTO
MoBo3HaBcTBa Kam’siHerb-I101IbChbKOTO HAIIOHATBFHOTO YHIBEPCUTETY IMEHI
IBana Orienka

Craxniok Harauis OJjiekcanapiBHa — KaHauaaT (UIONOTIYHMX HAYK,
JOIIEHT, 3aBiayBay Kadeapu CJIOB’SHCHKOI (PII0JIOTIT Ta 3arajibHOro
MoBo3HaBcTBa Kam’siHenb-I101IbChbKOr0 HallOHAIBHOTO YHIBEPCUTETY IMEHI
IBana Orienka

JBopHiubka Haranis IBaniBHa — kxangaumar QUIONOTIYHUX HaYK,
JIOLIEHT, JOLIEHT Kadeapu cI0B’IHChKOI (P1I10JI0T11 Ta 3arajlbHOr0 MOBO3HABCTBA
Kawm’suenp-I1o1i5CcbK0ro HalllOHAIHOTO YHIBEPCUTETY iIMeHi [Bana OrieHka

Punna Bikropis BosiogumupiBHa — acuCTEHT Kadeapu CIIOB’SHCBHKOI
dbutonorii  Ta  3arasbHOro  MoBo3HaBcTBa  Kawm’sHeub-Iloainbcbkoro
HalllOHAIBHOTO YHIBEpcUTETY iMeH1 IBaHa OrieHka



PEIVIAMEHT POBOTHU KOH®EPEHIIII
22 nucmonaoa 2024 p.

10.45-11.00. PeecTpariist yqacHUKIB KOHGEPEHITIi.
11.00-12.15. Bigkpurts KoH(EpeHIIii; IJIeHapHe 3aciJaHHs
(maardopma Google Meet).
13.00-14.00. O6ixus epepsa.
14.00-17.00. Cexkmiiiai 3acigaHfs.

Buctyn Ha miienapHoMy 3acimzanHi — 10 20 xeunun

Buctyn Ha cexuiitHomy 3aciganni — 10 10 xeunun



22 aucrtonanaa 2024 p.
IIJIEHAPHE 3ACIJAHHSA
11.00-12.15

JIOTIOBIII:

1. ,,KORDIAN” J. SLOWACKIEGO A PROBLEM WYRAZANIA
SIEBIE I SAMOIDENTYFIKACJI OSOBOWOSCI ROMANTYCZNEJ

Cemen Aopamoeuu, noxTop (HUIOIOTTYHUX HAYK, Ipodecop, mpodecop kadeapu
CJIOB’STHCHKOT (hijioJorii Ta 3arajibHOr0 MoBo3HaBcTBa Kam’sHerb-Ilomimschkoro
HaIllOHAJIBHOTO YHIBepcuTeTy iMeH1 IBana Orienka

2. SYMBOLIKA PATRIOTYCZNA W NAUCZANIU MNIEJSZOSCI
POLSKIEJ W UKRAINIE
Anoxceii bonycak, TOKTOp ryMaHiTapHUX HayK, npodecop ( [lonvwa)

3. IMPO®IKALIA HABYAJIBHOI'O IPOLECY: PU3UKU TA
INEPEBATU

Mapia Uikapvkosa, upodecop xkadeapu duiocodii Ta KyITYpOJIOTii
YepHiBelbKOr0 HalllOHABHOTO YHiBepcuteTy iMeH1 IOpisa denpkoBuya

4. LITERACKA NAGRODA NIKE W ODSLONIE
GLOTTODYDAKTYCZNEJ

Anexkcanopa Cmonapuuk, NOKTOp TyMaHITApHUX HAyK, BYUTENb MOJbCHKOI
MOBHM Ta KyJIbTypH, BHUXOBaTelb, TOpyHCbkui I[HbopmaThuHuii TexHikyMm |
TopyHcbkuii 3aransHoocBiTHIN Jlineh ( [lonvwa).



22 aucrtonanaa 2024 p.
CEKLIMHI 3ACIJAHHS
14.00-17.00

CEKIIIS 1
CJOB’SIHCHKI MOBH ¥ MOJIKYJLTYPHOMY IPOCTOPI YKPATHU

KepiBHuk:

Craxuiok Haranis — kannuaar inonoriyHux Hayk, 3aBiayBad Kadenpu
CJIOB’STHCHKOT (p1110J10T11 Ta 3aranbHOro MoBo3HaBcTBa Kam’ssHenb-Iloainbebkoro
HaI[lOHAIBHOTO YHIBepcUTEeTY iMeHi IBana OrieHka
Mopgeparop:

IBaxHIOK AHacTacis — 3700yBau nepioro (6akaaaBpChKOro) piBHS BUILOT OCBITH
(dakynbTeTy 1HO3eMHOI (inororii Kam’sHenb-110111bcbKOro HaIloHAIBHOTO
yHiBepcuTeTy IMeHi IBana Orienka

1. PO3BUTOK NOJIbCHKOI MOBH Y NOJIKYJIbTYPHOMY NPOCTOPi YKpainu
Mopo3 Temana — poxtop dinocodii, crapmuii BuUKIagAad Kadeapu
CJIOB’STHCBKOT (i10510T1T XMEIBHUIIBKOTO HAIlIOHAJIBHOTO YHIBEPCUTETY.

2. CaoB’siHCbKi MOBH B YKPpaiHi ik Aiajor KyJbTyp i J0cBia icTopuyHmnx
KOHTAKTIB

Jlanmeea Ceimnana, BUKIAga4 YKpaiHCBKOI MOBM Ta JITEpaTypu
KOMYHAJIBHOTO 3aKJanay «XapKiBchka riMHazist Nel17 XapkiBCbKOi MiCHKOT pajiny.

3. EjleMeHTH NM0JIbCHKUX eTUKEeTHUX ()OPM B YKPAIHCHKOMY KYJbTYPHOMY
NpocTopi

Mopzauosa Anna — 3100yBay 1pyroro (MaricTepcbKOro) piBHs BHIIOI OCBITH
I'YMaHITapHO-NIEAroriyHoro  (akyiabTeTy  XMEJIbHULIBKOTO  HAI[IOHAJILHOTO
yHiBepcutety (OII «®inosnoris. CloB’sTHCbKI MOBU Ta JiTepaTypu (mepekiiana
BKJIFOYHO), TIEPIIIA — MOJIBCHKAY).

4. Posb CIOB’SIHCBKMX MOB Y 30epeKeHHi €eTHOKYJIbTYPHOI i1eHTUYHOCTI
HANIOHAJbHUX MEHIIIUH

Hamania Cmaxuiok, xanguaat QuUIOJIOTIYHUX HAyK, 3aBiayBad kadeapu
CJIOB’sTHCBKO1 (istosiorii Ta 3arajibHOrO MoBo3HaBcTBa Kam’sHerb-Iloaimbcbkoro
HalllOHAJIBHOTO YHIBepcuTeTy iMeHi IBana OrieHka.

5. CJI0B’SIHCHKI MOBH y CY4YacCHIl JIiTepaTypi: TeHJAeHLil Ta 0CO0IMBOCTI



leaxniok Anacmacia, 3m100yBau mepmioro (06akagaBPChKOTO) PIBHS BHUIIOL
oCBITU (DaKyIbTETYy 1HO3eMHOI (itosorii Kam’sueb-I1oA11CbKOr0 HAIllOHATILHOTO
yHiBepcuTeTy iMeHi [Bana OrieHka.

6. [loabcbka MOBa B MeliliHOMY npocTopi YKpainu

Oxouvka Ipuna, 3700yBay mnepmoro (0akasaBpChbKOTO) PiBHS BHUIOI OCBITH
dakynapTeTy 1HO3eMHOI (imonorii Kam’sHenb-IlomimsCchkoro HamioHaTBEHOTO
yHiBepcuTeTy iMeHi IBana Orienka

Hamania Cmaxuwok, kangunaT (UIOJIOTIYHUX HaAyK, 3aBigyBad kadenpu
CJIOB’SIHCBbKO1 (hiToJIorii Ta 3aragbHOro MoBo3HaBcTBa Kawm’sHern-Iloainbebkoro
HaIllOHAJIBHOTO YHIBepcUTETY iMeHi IBaHa OrieHka

7. Krajobraz jezykowy Ukrainy: jezyk polski w przestrzeni miejskiej

Mapmunoe Mukona, 3100yBady nepmioro (6akaqaBpChbKOIro) piBHS BHIIOI
OCBITH (paKynbTeTy iHO3eMHO1 (inosorii Kam’auenp-I1oa1uTbcbKOro HalioHaaIbHOTO
yHiBepcuTeTy iMeHi IBana Orienka

Hamania Cmaxuiok, xanguaaT QUIOJOTIYHUX HAyK, 3aBiayBau Kadeapu
CJIOB’SIHCHKO1 (h110JI0T1i Ta 3aranbHOro MoBo3HaBcTBa Kam’sHeub-Iloainscekoro
HaIllOHAJIBHOTO YHIBEpcUTETY iMeH1 IBaHa OrieHka

CEKILIIA 2
TPAJIUIIMHI TA IHHOBAIIIMHI IIIXOAW Y METOIHUIII
HABYAHHS CJOB’AHCBKUX MOB I JIITEPATYP
KepiBHuk:
Ianaiidina Oxcana — kaHauaAT (HUIOJIOTIYHUX HAYK, JTOIEHT, JOIICHT
kadeapu anrmiiicbkoi MoBU Kam’aHelb-1101151bCbKOr0 HAIIIOHATEHOTO
yHiBepcuTeTy IMeHi [Bana Orienka
Mopaeparop:
JlaGy3oBa KaTtepuna — 3100yBay nepioro (0akaiaBpCchbKOTO) piBHS BUIIOL
ocBITH (akyabTeTy 1HO3eMHOi (inosorii Kam’saens-Iloainbebroro
HaI[lOHAIBHOTO YHIBepcUTeTy iMeHi IBana OrieHka

1. Zastosowanie sztucznej inteligencji w nauczaniu jezyka polskiego jako
obcego

bapoapa Anywkesiu, 1oxTop icTOpuuHUX HayK — JKElIIBCHKUNA YHIBEPCUTET
(ITonbira).



2. Wyzwania komunikacyjne w nauczaniu jezyka polskiego, jako jezyka
obcego, dla uczniow pochodzacych z Ukrainy

Yochuxa Envicoema — marictp, BUNTEIb MOJIbChKOI MOBU KoMIekcy mikin
iM. K.K. baunnacrkoro B JlomopoBi TapHOBCHKIH,

Haoonscovka-Bantoc boscena —marictp, BANTENb MOJIbCbKOi MOBU  Kommiekcy
mkin iM. K.K. baunncekoro B JlomOpoBi TapHOBCHKII.

3. Uczen z Ukrainy przygotowujacy si¢ do matury z jezyka polskiego.
Problemy ze zrozumieniem kontekstow historyczno-spotecznych w lekturach i
napisaniem wypowiedzi argumentacyjnej na maturze

Kamaoswuna Kasea — marictp, BUUTENb MOJbCbKOI MOBM KoMIulekCy MIKiI
im. K.K. baunncekoro B JlomOpoBi TapHOBCHKIiA.

4. Effectiveness of using images in English language teaching

T'anainéioa Oxkcana — xauauaat GigoJOriYHUX HAYK, JTOIEHT, JOLIEHT Kadeapu
anrmicekoi MoBu Kam’sHenb-I1oaiIbChKOr0 HAIIOHAIBHOTO YHIBEPCUTETY IMEHI1
IBana OrieHka.

5. I3 mocBiny BUK/IaJaHHSA YKPAIHCHKOI MOBH fIK iHO3eMHOI
/Keasa Onvea — xannuaaT (PUIONOTTYHUX HAYK, TOUEHT KadeapH CIOB’ IHCHKO1
¢1osiorii XMeNbHUIBKOTO HALlIOHAJIBHOTO YHIBEPCHUTETY.

6. Poab uudpoBuUX iHCTPYMEHTIB y HaBYaAHHI NOJbCHKOI MOBH SIK
iHO3eMHOI: mepeBaru Ta BUKJIMKH

Panrwok Okcana — Kanauat ne1aroriyHuX HayK, JOIEHT Kadeapu CIIOB’ THCHKOT
dimonorii XMeIbHUIIBKOTO HAIIIOHAIBHOTO YHIBEPCUTETY.

7. Collage as an art practice tool in learning English
Anexcenko Bimania - xannunat QiaojJoriyHUX HayK, BUKIAIad YKPaiHCHKOI
MoOBH Ta jitepatypu International School of London.

8. 3MilHEHHA MPAKTUYHUX HABUYOK, SIK HEBil’€eMHA YacTUHA opMyBaHHS
iHIIIOMOBHOI KOMIIETEHTHOCTI Maii0yTHIX (is1010riB-10JIOHICTIB

Boiimantox Céimnana — crapumii Bukiiagad kadeapu clioB’sHCbKOT (inosorii
XMeNbHUIIBKOTO HAI[IOHATBHOTO YHIBEPCUTETY.

9. Opranizanis npomecy YHMTAHHSI XYAOKHiX TEKCTiB Ha 3aHATTAX 3
iHO3eMHOI MOBHM Y 3aKJIaJaX BUIIIOI OCBITH



Jlonmamosea Mapuna — KaHIWIAT TEAATOTIYHMX HAYK, JOIEHT, JIOIICHT
kadeapu NpUKIaaHOI JIHIBICTUKK HIXKMHCBKOTO JIep»KaBHOTO YHIBEPCUTETY IMEHI1
Mukosu ['orous.

10. Po3BUTOK (pOHETHYHOI KOMIIETEHTHOCTiI HA BUIIUX PiBHAX BOJIOAiHHSA
M0J1bCHKOI0 MOBOIO

Iliooyona Bixmopia — xanaunat QUIONOTIYHUX HAYyK, JOIEHT Kadeapu
yKpaiHO3HABCTBA 1 JIHTBOAMAAKTHKH iMmeH1 mpodecopa O. . MypomieBoi
XapKiBCHKOTO HaIllOHAJILHOTO MeJIaroriyHoro YHIBEPCHUTETY IMeHi1
I'. C. CkoBopoau.

11. InTepakTHBHI MeTOAM Y BUKJIAJAHHI N0JbCHKOI MOBH Y 3aKkJjaaax 3BO
- BUKJIUKHU CYy4aCHOCTI

Illaxoeéan 3opana — Bukiagad Kapeapu CIOB SHCBKOI  (LI0JIOTIL
XMEeNbHUIIBKOTO HaIlIOHAJIBHOTO YHIBEPCUTETY.

12. MeToau BUKJAAAHHS MOJbCbKOI MOBH fIK iHO3€MHOI B YKPaiHCHKHX
OCBITHIX 3aKJjagax

Jlabyzoea Kamepuna — 3100yBau mnepuioro (0akaJlaBpChKOr0) piBHS BHUIIOT
OCBITH (paKkynbTeTy iHO3eMHO1 (inosorii Kam’aaenp-I1oauTbcbKOro HalioHaaIbHOTO
yHiBepcuTeTy iIMeHi [Bana OrieHka.

CEKILIA 3
HPOBJIEMHU CYYACHOI'O, ICTOPUYHOTI O, TIOPIBHAJIBHOI'O
MOBO3HABCTBA

KepiBHuk:

JBopHiubka HaTtaJjia — kanauaaT GioIoriYHUX HAyK, JOICHT, IOLEHT Kadenpu
CJIOB’STHCBKOT (hiJ1010T11 Ta 3araibHOro MoBo3HaBcTBa Kam’stHerb-11oaimbchKoro
HalllOHAJIBHOTO YHIBepcUuTeTy iMeHi IBana Orienka
Mopaeparop:

Punna BikTopis — acucteHT kadeapu ciIoB’IHCHKOI (DUTOJIOTIT Ta 3arajibHOTO
MoBo3HaBcTBa Kam’siHerb-110111bChbKOr0 HALlIOHAIBHOTO YHIBEPCUTETY 1IMEHI
IBana Orienka

1. 3acTrocyBaHHsl €THMMOJIOTIYHOIO AaHAJNI3y B Mpoueci BUBYEHHS
CJIOB IHCbKUX MOB



Jleopniyvka Hamanina — xanaunat (QuUIOJOTIYHUX HAYK, JOICHT, TOICHT
kadeapu CIOB’SHCHKOI (UIOJOTII Ta 3arajlbHOr0 MOBO3HaBCTBa Kam’siHellb-
[ToaiIbChbKOTO HAIIOHAIBHOTO YHIBEpCcUTETY iMeHi IBana OrieHka.

2. IIpoGJsieMu MUTATbHOI MOAAJIBHOCTI y CJI0B’SIHCBKOMY MOBO3HABCTBI:
NOPiBHSUIBHUI acNeKT

Topuuncexka Hamania — xanaunat QuIONOTIYHUX HAyK, JOLIEHT, 3aBiayBau
kadenpu cnoB’sHCHKOT (piosorii XMeIbHUIIBKOTO HALlIOHAIBHOTO YHIBEPCUTETY.

3. MoBHe BHMpa’keHHsI IiHHICHOI KapTHHU CBiTY B YKpPaiHCHbKO-
M0JIbCbKOMY NOPiBHSHHI

Iloonescvka Hena — ¥aHauaaT TMeNaroriyHUX HayK, JOLEHT Kadeapu
CIIOB’SIHCbKO1 ~ (puIONIOrIi, J€KaH TyMaHITapHO-NENAaroriyHoro  (paxkyibTery
XMEeNbHUIIBKOTO HAIlIOHAJIBHOTO YHIBEPCUTETY.

4, CtpykTypHa i CTPYKTYPHO-CEMAaHTUYHA Tpanchopmaunis
(¢ppa3zeo 10ri3MiB y Xy105KHbOMY TEKCTI

Cmanicnasoea JItoomuna — xauunanat GiaoJIOTIYHUX HAYK, TOIEHT Kadenpu
CJIOB'STHCHKOI (h110J10T1T XMENBHUI[BKOTO HAllIOHAJTBHOTO YHIBEPCUTETY.

5. Rozwazania wokot lustracji w polskich filmach fabularnych
Minenkoea Hamanina — xanauaaT ICTOPUYHUX HAyK, JOLEHT, KuiBChbKuii
HaI[lOHAIBHUH JIIHTBICTUYHUN YHIBEPCHUTET.

6. JlekcnuHi 3an103u4eHHs K 3aci0 30arayeHHs MOBH

Punoa Bikmopia — acucteHT Kadeapu ciIoB’THCHKOI (DUTI0NIOTIT Ta 3araibHOTO
MoBo3HaBcTBa Kam’siHerp-110111bChbKOro HalllOHAIBHOTO YHIBEPCUTETY IMEHI [BaHa
Orienka.

7. Ewolucja mlodziezowego slangu w Polsce: wplyw mediow
spolecznosciowych oraz popkultury

baouy Mukuma — 3100yBay niepiioro (6akagaBpChKOro) piBHsI BUIIO1 OCBITH
KuiBChKOT0 HAIIOHATLHOTO JIHTBICTUYHOTO YHIBEPCUTETY.

8. IIpUKMEeTHHKOBHI THN BiIMiHIOBaAaHHSI Y NMOBHO3HAYHHMX YaCTHHAX
MOBH

Cmoposcyk /liana — 3700yBay mepmioro (6akamaBpChbKOTO) PiBHS BHUIOL
OCBiTH criemiaibHOCTI «CepenHst ocBiTa. YKpaiHChKa MOBaA Ta JiTeparypa» Kadeapu



YKpaiHCBhKOi (17I0JI0TiT T'yMaHITapHO-TIeAaroriyHoro (akynbTeTy XMeJIbHULIBKOTO
HaIllOHAJIBHOTO YHIBEPCUTETY.

CEKILIIS 4
HAIIOHAJIBHL, KYJIbTYPHI TA ICTOPUYHI BEKTOPH
CYYACHOTI'O JIHI'BICTUYHOI'O MPOCTOPY

KepiBHuk:

Inaxmin Mapianna — xauauaat GpiaocoPpcbKuxX HayK, TOLEHT, TOIEHT Kadeapu
nosritoJiorii Ta ditocodii Kam’suers-1101115CbK0T0 HallIOHAIBHOTO YHIBEPCUTETY
imeH1 [Bana Orienka
Mopaeparop:

Cmynenko /lap’a — 3100yBau nepioro (6akanaBpChbKOro) piBHS BUILOT OCBITH
(akynIbTETy CX1JHOI Ta CIOB'THCHKOI (pistonorii KuiBcbKOro HamioHaaIbHOTO
JIHTBICTUYHOTO YHIBEPCUTETY

1. O0pa3HO-KOHIENTYAJIbHI NPOSIBM MOHETAPHOI MOBEIIHKH YKPATHCHKOI
MOJIOi

Oxpimenxko Temana — xangunaT (UIOTOTIYHUX HAyK, JOIEHT, JOICHT
kadenpu cxigHOi 1 cHoB’siHCbKOI (umonorii  KuiBCchbkOro HaijioHajIbHOTO
JIHTBICTUYHOTO YHIBEPCUTETY

2. CTaHOBJIEHHSI CHCTEMHU 0COOOBHX iMeH YKpaiHLiB
Topuuncokuit Muxaitno — noxtop GiI0JOTIYHUX HAYyK, Mpodecop kadeapu
yKpaiHChKoi (Pi10s10T1i XMENbHUIIBKOTO HAI[IOHAIBHOTO YHIBEPCUTETY .

3. Imutpo Unm:keBcbKMil — BUKJIAAa4 JIOTIKH

Inaxmin Mapianna — xangunat QiaocOPCbKUX HAYK, JOLEHT, JOLICHT
kadenpu mnoiitonorii ta ¢inocodii Kam’sueun-Iloaiibchkoro HaiioHaIbHOTO
yHiBepcuTeTy iMeH1 IBana OrieHka

4. TIpOAYKTHBHICTh YKPAiHCBKMX AHTPONOHMIiB Yy IOJbCHbKOMOBHOMY
iHTepHeT-mpocTopi

Kapano3wk Yaana —3100yBad 1pyroro (MaricTepchbKoro) piBHs BUIIO1 OCBITH
IYMaHITapHO-TIEAroriyHoro  (GakyiabTeTy  XMEIbHULBKOTO  HAIlIOHAJIBLHOTO
yHiBepcuteTy (OIIl «®inosoris. ClaoB’sTHCbKI MOBU Ta JjiTepaTypu (mepekiiaj
BKJIFOYHO), TIEpIIA — MOJIBCHKAY).



5. Jezyk nastolatkbw w nowych mediach spolecznosciowych (na
przykladzie Tiktoku)

Cmynenko /lap’a — 3100yBad niepuioro (0akaiaBpChbKOT0) PiBHS BUIIO1 OCBITH
(dbakynpTeTy CXI1IHOI Ta CJOB'THCbKO1 ¢imonorii KuiBchkoro HaiioHaaIbHOTO
JIHTBICTUYHOTO YHIBEPCHUTETY.

6. CTBOpeHHs cJIeHrOBHX ()aXOBUX Mo/e/Ieil HA JIEKCHYHO-TPAMATUYHOMY
pecypci anrai3miB y moBi I'T-TexHoJioriii (YKpaiHCbKHI IUCKYPC)

Jem anenxo Ilaseno — 3700yBau HAYKOBOTO CTYIEHS IOKTOp (itocodii
XapKiBCHKOTO HaIllOHAJILHOTO MeJarorigyHoOro YHIBEPCHUTETY IMeHi1
I'. C. CxkoBopoau.

CEKNIA 5
ICTOPIA 1 JITEPATYPA — ITAPAJIEJIL, KOHTEKCT, KYJbTYPA
IHAM’ATI

KepiBHuk:

I'onyéiwko Ipuna — xanguaaT GUIOIOTIYHUX HAYK, TOICHT, TOIEHT Kadeapu
repMaHChbKUX MOB 1 3apyOixkHO1 miTepatypu Kam’ssnenp-Iloainbcbkoro
HalllOHAJIBHOTO YHIBEpcUTeTy iMeH1 IBana OrieHka
Mopaeparop:

Yeaposa Anna — 3100yBay nepiioro (6akanaBpChbKOIo) piBHS BULIOI OCBITH
dakynbpTeTy 1HO3eMHOI (inosorii Kam’saenb-11oai1bcbkoro HaIrfioHAIBHOTO
yHiBepcuTeTy iIMeHi [Bana OrieHka

1. IcTopiocodcbka npodiaemaruka y TBopuocti B. lNosginra

Hlanoean Onvea — xanaunat GiIOJOTIYHUX HAYK, OUEHT, JOIEHT Kadeapu
repMaHCbKUX MOB 1 3apyOvkHoi mitepatypu  Kam’sHeub-Iloaiabcekoro
HalllOHAJIBHOTO YHIBepcUuTeTy iMeH1 [Bana OrieHka.

2. Tema BiliHH Yy NOJILCBKIl JiTEpaTypi
TI'opsauok Inna — xauouAT IEAATOTTYHUX HAYK, TOIEHT Kadepu CIIOB’ THCHKOT
dbimosorii XMeTbHUITLKOTO HAIlIOHATBLHOTO YHIBEPCUTETY.

3. «Onomactukon pomany Ouabru Caninm ,,/Iuki mapoctkn” i3 HUKILY
»llepeBo poxy”»

Tepewenko JIvvomuna— crapmmii BuKiagad kapeapu ciaoB’ THCHKOT (101011
XMEeNbHUIIPKOTO HAI[IOHAIBHOTO YHIBEPCUTETY.



4. «IIpopourBa BepHuropmw» sk HeoMip NOJIbCHLKO-YKPAIHCHKOTO
KYJbTYPHOI0 NOPYOLKKSA

Bacunenxko Ana — xangupar QUIONOTIYHMX HayK, BHKJIagad Kadeapu
yKpaiHO3HABTCBa 1 JIHTBOAUAAKTHKU 1M. Tmipodecopa O.I. MypomiieBoi
XapKiBCHKOTO HAIIOHAILHOTO TienarorigHoro yHiBepcutety iM. I. C. CkoBopowu.

5. IIpobéaemaruka migmirkosoi Jiteparypu' (b. KocmoBcbka «by0ay,
«by0a. MepTBHii ce30H»)

T'onybimko Ipuna — xanauaaT (HUIOTOTIYHUX HAYK, JOILICHT, JOLIEHT Kadeapu
repMaHCbKUX MOB 1 3apyOixkHoi Jiteparypu Kawm’suenb-Iloniibcbkoro
HAI[IOHAJILHOTO YHIBEepCcHUTETY iMeHi IBana OrieHka.

6. Cneundika OpUTAHCHLKOr0 ryMOpy: aHaJi3 KOMeliliHUX NMpuiioMiB Yy
cepiaJi «Jlitarouuit uupk MouTi IlaiiTona»

Cninauyxk Hamania — xaugupat (QUIONOTIYHUX HAyK, JOUEHT Kadenpu
repMaHCHKUX MOB 1 3apyOiknoi mitepatypu Kam’sueusb-Iloaiabcekoro
HaIllOHAJIBHOTO YHIBepcuTeTy iMeHi IBana OrieHka.

7. Historia i folklor jako elementy tworzenia tozsamosci narodowej w
tworczosci Wistawy Szymborskiej

Ileuenina Banenmuna — 3100yBay nepuioro (0akajiaBpChKOro) piBHS BUIOL
OCBITH (akyIbTETy CXiHOI 1 CJIOB’STHCHKOI (histosiorii KuiBCchbKoro HaiioHaaIbHOTO
JHTBICTUYHOTO YHIBEPCUTETY.

8. ,Moje wspomnienie” Aleksandra Jalowickiego — jezyk polski pierwszej
polowy XIX wieku

I'aépunwk Onena — ronoBa 'O «Koudeneparis nossikiB [omumnsa - XXI
CTOJIITTSI».

9. C. OkyHneBcbka, O. Koonasincbka ta H. KoOpuHcebka y jaucrax Ta
B3a€eMHMX cnorajaax mo4. XX cr. (vacruna II)
TI'aounko Onekcandp — yantens ictopii CTOpOKMHENBKOT MIChKOT TIMHA31i.

10. Bigdutok icTOopMyHMX Ta couiajJbHHUX NOAIH y pomaHni «JIaabkay
boaecaasa Ilpyca

Yeapoea Anna — 3106yBau nepmoro (0akagaBpChKOT0) PiBHS BUIIOI OCBITH
¢dakynbrery 1HO3eMHOI (imosiorii  Kam’sHens-IloninbChkoro HaiioHaJIbHOTO
yHiBepcuteTy iMeHi [Bana OrieHka.



